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TEHJEHLII PO3BUTKY ECTETOC®EPHU i XYJ0KHbOI'O MIPOCTOPY CYYACHOT'O
COLIIYMY: ®OPMOTBOPYI HOBALII{ TA IX KOHIENTYAJILHE MIAIPYHTS

Y ecmammi npoananizoeano menoenyii pozsumxy ecmemocgepu ma xy00x#CHb020 RPOCMOPY CYUACHO20 COYIYMY
ma enUOUHHI YUHHUKU, AKI XapaKmepu3syloms ix 83aemooiio, 30Kpema meHOeHYito 00 CamoBUPANHCEHHS MUY
uepes HosimHi popmu meopuocmi. Pozensnymo penomen xy0oxcubo2o npocmopy, wo micmums 6 cobi neei
ecmemuyni elemMeHmu ma haKkmopu cy4acHoCmi, a makodic tlo2o pob 8 COYIOKYIbmypHOMY acummi. Taxooic

3a605KU NPOBEOCHOMY AHANIZY CREYUDIKU CYYACHO20 MUCTNEYMBA YKA3AHO BNIUE MAKUX HOBAYIU HA
ecmemocgepy ma Kyibmypue dCummsi CycniibCmed.
3asosku ybomy noeaubieHo po3yminHa eCmemuyHuUx cMaKis i yinHocmetl, no2iA0i6 ma ecmemuyHux ideanie 8
Hawy enoxy.

Knrwuosi cnosa: ecmemocgpepa, ecmemuunuii 00c8io, ecmemura HUY020, XyO0HCHE MUCTEHHS, XY O0HCHIU
npocmip, Xy0o0dcHiti 00pas.

ITocranoBka npoOaemu pocaifxeHHs. [lormmOneHHs ySBICHH NMPO 3HAYCHHS €CTETHYHHX MOMEHTIB y
HTTI Cy4acHOI JIFOJAMHH 1 3MICTOBOTO HAIIOBHEHHS MOHSTTS ecteTocepu, B KOHTEKCTI PO3BUTKY €CTETHYHOT
Teopii, 3yMOBIIEHO TEHIEHIII€0 Y coriyMi XXI cTomiTTA, 3 04HOTO OOKY, IO MIPAarHEHHS 6araTboX Cy4acHUKIB 110
ecTetu3alii moOyTy i MOBCSIKACHHOCTI, a, 3 1HIIOTO, 3pOCTaHHA KUTBKOCTI THX, XTO 3aMAEThCs MUCTEIITBOM SIK
amarop. KpiMm Toro, ¢ikcyerbcs i (PeHOMEH MPArHEHHs J0 ONEPTS Ha XYIOXKHIO JisUIbHICTh, KOJH BUHUKAE HE
TBIp MHCTEUTBA Yy KJIACHYHOMY HOTro pO3yMiHHI, a XyJOXXHS IHHOBalis IHIIOTO TUIAHY. MUTISIM BJIaCTHBO
NpardHyTH B TaKUi 4M IHIIWHA CHOCIO BUPA3UTH y TBOPYOMY 3J00YTKY MEBHI €CTETH4HI ileaid Ta LiHHOCTI
JIFOJICBKOTO OYTTS CBO€ET €MOXH. AJie He KOXKHHUI 3pa30K Cy4acHOi Xy/I0KHBOI JiISUTbHOCTI IEMOHCTPYE ONEpTs Ha
HuX. ToMy HiJliCHE YSIBICHHS MPO COLIOKYJIBTYPHE KUTTS CYCHIIBCTBA MOKHA COPMYBATH IPH 3BEPHEHHI /10
aHamizy ecrterocepu Ta XyIOXKHBOTO IPOCTOPY cCydacHOCTi. [lepexmBaHHS 1 TparHeHHs X0 Kpamioro
MaiiOyTHROTO TICHO TOB'SA3aHi i3 €CTCTHYHHM JOCBIIOM, SKHH, 3 OTHOTO OOKy, € HaOyTHM CaMOCTIHHO
JIOAWHOIO, a 3 IHINIOTO — HUIAXOM IMi3HAHHS ICTOpWYHHUX 3400YyTKiB. [0 mepeocMucneHHs NIHCHOCTI Hac
CHOHYKAIOTh, MepeaycCiM, IOCKOHAJl XyIOXHI 00pa3u, sSKi BHHHUKAIOTh NUIIXOM ()OPMOTBOPYMX IIOIIYKiB
MUTIIB. AJle BapTO HaroJIOCHUTH, IO TPOTPEC i B TEXHIIl, i B HAYI[i HUHI BIUIMBAIOTH HA TEMII )KUTTS 1 MIHHOCTI
CYCITUTBCTBA B IIUIOMY. 3BiJICH MaeMO HE IIO iHIIE, SIK (PeHOMEH XyI0KHBOTO MIPOCTOPY 13 HU3KOIO iHHOBAILiH SIK
NOAPa3HUKIB /IS Cy4acHHKa, L0 CHPUSE TOIIYKaM Ha OCHOBI XyIOXKHBOI HisZIBHOCTI HOBHX (DOPMOTBOPHYHX
CMOCO0IB BHP@XCHHS JYXOBHHUX 3allUTIB COIyMy, HOTrO COIIOKYJbTYpPHOTO IKUTTS 4Yepe3 IpHU3MY
MOBCSKICHHOCTI. | HE 3aBXK M 3pa3KH TaKol JisUTbHOCTI YTPUMYIOTh B CO01 €CTETHYHE HAYaIIO.

AHauni3 octaHHIX JociikeHp i myOaikanii cBimuuTh 1po Te, Mo ecrerocdepa comiymy GopMyeThCs ITijg
BIUTMBOM Di3HOPiJHUX YHHHHKIB Ta € MPOCTOPOM JUIS peaii3allil JIOJACTBOM SCTETHYHHX iJIealiB Ta I[iHHICHUX
opienTtupiB. Bapro BimmitutH, mo QeHomen ecrerocthepu pocaiukyBaBcs C. Bacuienkom, M. Karanow,
H. JleBuenko, A. IlpuropauipKoro (HacaMmepe ] Ipy 3BEpHEHHI 10 ecteTocepr cydacHOro An3aiiHy), YUCICHHI
Tpalli MPUCBSIYCH] PO3MIAY ecTeTochepr YKpaiHCBKUM ecTeThkoM B. JImukoBaxoMm, B OCMHCICHHI pPEiriitHO
MHCTEIBKMX MPAKTHK BHUCBiTIEHI pochinaukoMm A. IlapeHok; y ramysi npaBoBoi ecretnknu — A. PomaHOBOIO Ta
in. Tak, nocmijpkyroun icropito BuBYeHHs ecterochepu, A.llapeHok cTBep/pKye, 10 HIXK4Ye 3a3HaveHi i1
TIIyMa4eHHsI [TOCTAal0Th B3a€MO/OMOBHIOIOUMMHU Ta BKa3ylOTh Ha 0araTOAacHEeKTHICTh MIATPYHTS AAHOTO SIBHIIA.
3a pesymbTaTaMd pO3BiAKM aBTOp BKa3ye Ha HEOJHO3HAYHICTh HOro pO3yMiHHS, a came: ecrerocdepa
BU3HAUa€ThCa SIK ecteTuuHe B uijomy ssuiie (C. Bacunenko), sik cBit ectermunux wiHaocreit (M. Karam,
H. JleBueHko) uM SIK IUJIICHA CYKYNHICTh "€MOTHMBHHMX 1 BI3yaJIbHMX BHMIpIB BCIX €MOIIHO-BUPa3HHUX
(eHOMEHIB XUTTs, KyabTypu 1 mucteurBa" [1: 48]. Tpeba Bkazaru, 1m0 Taki MiAXOIU € BIIMIHHUMH, 1 1€
3aCBiAUY€E K CKIAIHICTD SBUINA, TaK 1 HE JOCTATHE ONPAIFOBAHHS MPOOIEMH NPUPOJIH 1 CKIIAJHUKIB €CTETUIHIX
MOMEHTIB JKUTTS COLIiyMy HE Ha 1HJMBiJyaJbHOMY DiBHI, a y BUMIpi 3araJIbHOIIOJICEKOTO 3HAYE€HHS B yMOBAaxX
HOBITHIX BHKIIHKIB.

Metorw naHoi po3Bigkm € aHami3 Ta omuc (HOPMOTBOPUHMX HOBAIlill TEMEPINTHHOTO CYCIIUIBCTBA, IO A€
3MOTY BHCBITJIMTH TEHICHIII PO3BUTKY €CTETOC(EepH Ta XyIOKHBOTO MPOCTOPY, B iX B3aeMOIii Y KOHTEKCTI
COLIIOKYJIBTYPHOTO KUTTSA 1 3aIUTIB 06aratbox cydacHuKiB. OUEBUIHHUM € Te, IO XyIOXKHI 00pa3 BUHHUKA€E HE
JIUIIIE Yepe3 iHANBiayanbHe IParHeHH Y1 peaii3aliio moTped MUTIIB, a K BiAA3epKaJeHHS JIOACEKOT0 OYyTTS 3
HOT0 eCTeTHYHNMH LIHHOCTSAMH Ta i/lealaMy, SKi € aKTyaJbHUMH JJIs JaHOi eTOoXH, Ha TJIi iCHyBaHHS peaii
XYA0XKHBOTO XKHUTTSI 1 XyI0XKHBOT AiSIIBHOCTI.
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Dinocogewki nayxku. Bunyck 1 (84).

Buxaan ocHoBHOro Mmarepiaidy. ICHye He Mano CIIOHyKaHb 0 3aIliKaBJICHHS CYYacHUM XYAOXKHIM
MIPOCTOPOM, B IKOMY HE JIUIIIE MUTIII CTBOPIOIOTH Pi3HI TBOPU MICTEITBA, a i € mepdopMaHCH, iHCTAIAMIT TOIIO.
3a 1. borgapeBcpKor0 [2], 0COOUCTICTH YCBIIOMITIOE OTOYCHHS Ta BIacHE OYyTTS Y pO3BUHEHOMY i HAIIOBHEHOMY
MEPCIEKTHB COLIOKYIBTYPHOMY CBIiTI IPH HEBIATOBIAHOCTI HAsBHIN €CTETHYHINH Teopil peambHUX €CTeTHYHHUX
LIHHOCTEH, ECTETUYHUX CMaKiB Ta iJjealiB TeNepilHbOi JIIOAUHU. ToMy PO3yMiHHS AYXOBHHUX IOTpeO cCOLiyMy
BUMarae Juis JOCTITHHKIB PO3KPHUBATH HM3KY IIUTaHb 1 HAyKOBUX TpOOJeM Yy Taily3l eCTeTHKH Ta
00pazoTBOpUOro MUCTENTBA. YKpaiHChKuil ecteTrk B. JInukoBax gociijkyroun ecretrocdepy, po3risaae ii nsa
BUMIpH B €MOCI aBaHTapAu3My. 3arajioM Iija ecteroceporo BiH po3yMie "HIUTICHY CYKYIHICTh JIyXOBHO-
YyTTEBUX (EMOTHBHUX) 1 00pa3sHMX (Bi3yalbHHX) BUMIPIB BCiX €EMOLIIHO-BUpa3HUX (DEHOMEHIB JKUTTS, KYJIbTYPH
1 MucTenTBa, akciochepu cycminberBa” [3: 4]. [IpoTe BapTo BKazaTH, 110 aHaNi3 Bi3yaJIbHOCTI, Hapasi, BUTJIsIAE
Jermo 30iqHIOI0YMM PEaNbHICTh TAaKOTO €JIeMEHTa IYXOBHOTO JKHTTS CYCHUTBCTBA. JOCTiIKyroun (EeHOMEH
ecrernaHoro cnormiganHsa 0. FOxumuk [4: 68] TakoX akKIEHTye yBary Ha pi3HOMAaHITHUX YHHHUKAX, SKi
BIUIMBaIOTh Ha (opMmyBaHHsS ecteTocdepu cydacHocti. Ha ii myMKy, TaKHMH YUHHUKAMU €, OKPIM TOJITHKO-
eKOHOMIYHOTO YHHHHUKA, MPHUCKOPEHUH TEeMII >KUTTS Ta iSUIbHICHA aKTUBHICTH CycHiibcTBa. Taki ymoBH
CIPUYUHAIOTh HEJOCTATHICTh 30CEPEIEHHS Ha ECTETUYHHX SKOCTSAX MPEAMETHOTO OTOYEHHS 1 XapaKTepU3YIOTh
ecreTocdepy 3 HU3KOIO €CTeTHYHMX IOJPa3HHUKIB. 30KpeMa aBTOp CTATTi HAroJIoulye Ha "BiICTOPOHEHOCTI Bij
(hopManbHOTO PO3MAITTSI pealbHUX KUTTEBUX sBULI" [4: 69], CHIPUYMHEHOI0 HE YMM IHIINM, SIK TEHICHIIEO
OyTTst y cydacHOMy "BipTyanbHOMY" CBiTi. 3a3HauMMoO, M0 AOCHigHHIECIO JI. YCIKOBOIO BXKHTO MOHSITTS
ecreTocqepy IpH aHalli3i eCTETUYHHUX MPOLECIB COLiyMy (Ha MPUKIAAl PO3IJsILy €CTETHYHHX OCHOB iCHXa3My
nobu KwuiBcekoi Pyci) [5]. Hero mnpoanamizoBaHO BIUIMB Ha ecTeToc()epy TOrO4acHOTO CYCHIIBCTBA
XPUCTUSIHCHKUX TOTJISIIB Ta yKa3aHO Ha MPOHUKHEHHS B (itocodiro, MUCTENTBO i ecTeTHUHY AyMKY KuiBchkoi
Pyci ecreTnuHuX ime icuxa3My SK "€CTETHKH acKeTHU3MY'", IO BIUIMHYJIA Ha CIIEU(IKY XyJ0KHHOTO MICICHHS
TorogacHUX MUTIIB (B. BU4koB) Ta 0cOONMHMBOCTI iXHBOTO MPArHEHHS 0 CHHTE3Y MHUCTEITB TOIIIO.

Hamy yBary mnpuBeprae ecTeTW4HE MIAIPYHTS ecTeTocepr CydacHOTOo COLiyMy Ha NpUKIami
MeTaOpUIHOCTI XYI0XKHIX 00pa3iB MHUTIIB, a came: ioro (GopmMoTBOpHi (aKTOpU Ta €CTETUUHE BUPAKCHHS
JOCKOHAJIOTO XYZOXHBOTO 00pa3y. Taki He3BH4HI 00'ekTH KomymOiiicbkoro xymokamka Denepiko Ypide
(Federico Uribe) BapTO Ha3BaTH MHICACBPOM, aJKE aBTOP TOHKO 3YyMIB INEpeJaTH THYYKICTh AWKHX TBapHH,
MPaBIOIOAIOHICT TX (JOPM Ta po3MipiB, Ipy KOJILOPIB i BIATIHKIB ITPU CTBOPEHHI MEi3axKiB TOIO. AJie MUTEIb
CTBOPIOE CKYJBITYPU 1 KapTUHHU 13 TUIh3, KIABIII MiaHIHO, KOJHOPOBUX OJIBIIB, CTOPIHOK KHHT Ta IHIIMX
NpeIMETIB MOOYTY 1 MIOJEHHOTO BXUTKY. Kynyroun rine3u B MetanonepepoOHiii kommaHii, aBTop "HaMaraetbest
CTBOPUTH Kpacy i3 cuMBoIiB cMmepTi" [6]. A/pke, 3a HOro ciioBaMH, BUKOPHCTOBYBaHUH HUM MaTepial Hece B
co0i J1aJieko He TIO3UTHBHI CIIOrajy, aje, 3 iHImoro OOKy, a YoMy 0 1 He cnpoOyBaTH HMOEKCIIEPUMEHTYBATH 3
HuM? Tomy @. Ypibe BBaxae, mo Kpacy Tpebda 3yMiTH NOOaYUTH BCIOJHW, a caMe B THX €JIEMEHTaX, SIKi MOXKYTh
ACOIIIFOBATHUCS, a B HAIIIOMY BHITAJKy i aCOIIIOIOTHCS, HABITh MAIOTh IPsSME JIO0 TOTO BiTHOIICHHS, i3 HU3BKUM i
TparivHuM. TyT BiH HIOHM MiIKPECITIOE 3B'I30K MiXK "€CTETHKOI HHUIOTO" Ta Kpacor. CBOEpiTHUHA KUTTEBHMA
JIocBin (BHpic y KpaiHi, ne Oe3ymMHHO TpWBAIM BOEHHI Mii, ane 3apa3 memkae y Diopuai) crnoHykae
KOJTyMOIACBKOTO MHUTIS A0 TEPEOCMHCICHHS W BiIOOpakKeHHS TEMH CMEPTI Y XyIOXKHIH AISUTBHOCTI, IO Ja€
oMy MO>UIIMBICT 1 10 CAMOBHPaXKEHHS, 1 O BIACHOTO BiT4yTTA TOPAOCTi 1 OyTH BimoMuM. Apke "XyHI0XKHUK,
SIK 1 KOYKHA JIFOJIMHA, MA€ CBOT CBITOTJISIHI ICPEKOHAHHS, MOPAJIbHI Ta €CTCTUYHI i/IcalTd, OJIITHYHI YIIO100aHHS
tomo" [2: 675]. Bpaxaroui mpaiti aBTopa, a00 "KoJIeKIis i3 myJip" [6] IS OHOTO PEIUIi€HTa € HaraJyBaHHIM
MO XKaxiTTs BIMHU 1 Hece B co0i 1J1ero HULOro (ITaHIMPi Yepernax i3 KacoK BOiHIB), a JJIsl 1HIIIOTO — HaralyBaHHs
PO IOJIFOBAaHHS (AMKI NTAaX! UM ITIeC, SKUH JIOTIOMArae y MoJIroBaHHi), e JUIsl iHIIUX — [1e Tpo0iieMa 3HUKAI0UuX
BUJIIB TBapHH (XTO mepedMaeThesi mpodieMoro ekotorii). Binrak 3a3naunmo, mo xynoxHi iHHoBanii @. Ypide
3HAXOJATh BITYK Y Pi3HUX IPOIIapKax Cy4aCHOTO CYCIIJIbCTBA Ta € CEPEJOBUILEM JUIS XYA0KHBOTO JIOCBiY, B
SIKOMY 3HaXOAMMO TOEIHAHHS i/1el HUIOTO, eCTCTUKA MPEKPACHOTO, HacaMIIepel, Ta KOMIYHOTO, B JIESKid Mipi.
AJie BOHM BIAXO[ATH, HA HAII TOTJISAA, BiA IIHHOCTI ifei Kajokaratii ajus MHTIY, 1 HIOW NMPUBYAIOTH M0 imel
"MMO3UTHBIB BilfHH", iX TYMaHHA CyTh TOMY € AUCKYyCiiHOIO. e mpuKkian, sSK BUOA€THCS, eEMEHTa XYIOKHBOTO
IpOCTOPY.

B amepukancekoro mutig i3 Kamigoprii Exnpro Maitepca (Andrew Myers) MaeMoO CHHTE3 >XHBOIIUCY B
peanicTHuHii MaHepi 13 IUIOMIMHHOK CKyIbnTypoto (Oapenbedom). Taky He3BuuHy TexHIKy (imest
3aCTOCOBYBATH LIYPYIHU IIPH CTBOpeHHI kKapTuH) E. Maiiepc cipoOyBaB BTUIUTH Y KHUTTS 1, 3aBISIKH YOMY, 3yMiB
3100yTH cO01 ClaBy XyJIOXKHHUKA 1 CKYJIBIITOpA. AJDKe 11, Iepll 3a Bee, OyJia Taka cobi po3Bara [7] Mixk Ipy3sMu-
XYAO0KHUKaMHU Y CTY/ICHTCHKI POKH — IPUIyMaTH 1iKaBi, He3BUUHi 1 HOBI peui. "I'pa" i3 TBUHTHKaMH CIIOHyKaJIa
JIO CTBOPEHHSI MAJIOHKY JFOHMOBOTO pelbey i3 pi3HOK BHCOTOIO HA TJIHHI a00 OpoH3i. BkakeMo, 10 y IuTaHax
MHTIIS — CTBOPEHHS KapTHHH, Ha sIKii OyJe 300pakeHa JII0JJMHA Y TIOBHOMY CBOEMY 3pOCTi. 3BaXKalouH Ha T€ K
PeaNiCTHYHO Ta HATYpaJbHO BHUTJANAIOTH HOTO TEMepiliHI XyHOXHiI 00pa3u, MOKHA CTBEpIDKYBATH, IO
MaiOyTHA mpans Oyae He MEHII I[iKaBOIO i MpHUBaOIMBOIO 3a MOmepenHi. BapTro BkazaTH, M0 HE € JIETKUM
3aBJaHHAM Yy TIOPTPETi MiIKPECIUTH PUCH OOMMYYS, X BUTOHUCHICTH a00 HABIAKM, BUKOPHCTOBYIOUHM TaKWH
Matepian (mrypymu). Ajne 3aBOSKH TO€IHAHHIO 300paXalbHUX 1 BHPAKaJbHUX 3ac00iB AT CTBOPEHHS
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XYJOXKHBOTO 00pa3y TaKWi TBip MICTEITBA JTA€ MOXKIIMBICTD BiTIyTH IIIAA9€Bi 3aJOBOJICHHS BiJ M00AYCHOTO, i
BiH Ma€ TYMaHHUH CEHC.

A ot Kyin lllum (Kyuin Shim) HamaraeTbcs HE TUTBKHA CTBOPUTH Y CBOIH ysBI HETHIIOBI CKYJIBNTYpH, a U
3yMITH JOHECTH iX 1o crormggada cBoro muctentsa [8]. K. Illum — TamaHoBUTHH IUPPOBUH XYyTOKHHK i3
Kopei, Mucrerpki pod0oTH SKOr0 TOCHTh He3BUYAlHI, 00 CTBOPIOE HE MPOCTO KPACHBI TrocTparrii abo KapTHHU, a
crpaBHi 1IM(POBI CKyNbNTYpHU. BiH, 3BepHEMO yBary, poOUTh TBOPH, SIKi 3 MEPIIOTO MOTJISLY MOXYTh 3JaTUCS
npodeciiinnmu portorpadismMu podiIT SKOroch CKyJblTOpa-cioppeaiicra. Homy HiOM Mantoe? bo ckynbnryp sk
TaKMX HE iCHy€, BOHM CTBOPEHI, IEepIl 3a Bce, B HOro ysBi 1 Ha MamoHKax. He3BuuHe MoeqHaHHS XHUBOIKCY,
¢dororpadii Ta mMucrenrBa 00’eMHuX (IM(POBUX) XYyHOXKHIX (GopMm y peanbHOMY IMpocTopi (CKYJNBITYpH).
K. IIluM 371e0iIbII0TO CTBOPIOE CBOi 300pak€HHS B MOHOXPOMHOMY a00 YOPHO-OUJIOMY BUINIAIL 3 METOIO
30CepeKCHHAS YBaru PEUHWIiEHTa Ha CKYJBNTYpi, 1l BUTOHYEHOCTI Ta YYTTEBOCTI, TOHKOMY (imocodchkomy
IMiITEKCTI, TTHOMHHOCTI CMUCIIB T4 €CTETUYHUX I[IHHOCTEH. AJI’Ke MHUTEIlb, HA OCHOBI BIIACHOT'O JKUTTEBOrO Ta
€CTETHYHOTO JIOCBIZly, HAMAraeThCs BUCIOBUTH y IUX HADPOBHUX CKYJIBITYpaxX BHYTPILIHIA CTaH 0COOMCTOCTI 3
€MOILIIfHOI0 MPUTHIYEHICTIO, AyIIEBHUMHE TepekuBaHHsIMHA. [IpoTe XymoxxHi 06pa3u y "HepeanbHOMY mpocTopi”
MepesaroTh JI000B, JIFOJACHKI BIJHOCHHH 3 E€MOIIIMHO-YYTTEBOIO BHPA3HICTIO. YKaXKeMO, IO TaKe CBOEPITHE
Bi3yaJlbHE MHUCTCUTBO CTBOPCHC HA OCHOBI HOBITHIX TEXHOJIOTIH Ta MpONAarye IMiHHICTh TapMOHIl, imeany
MPEKPacHOTO, SIK O/IHiET 3 OCHOBHUX KaTeropii ecreTnku. OfHaK MaTepiaiy BUKOPUCTAHI J1y>Ke HE3BUYHI.

BapTto 3ragatu i mpo Takoro xymoxkHuka-miporpada sk xopaan Manr Ocan (Jordan Mang-Osan), sikuit
CTBOPIOE KAPTHHU 32 JIOTIOMOTOIO MOJIOTHA, JYIH i COHTYHOTOo cBiTna [9]. Takoro edekry, skuii nepeaaroTh Horo
KapTUHM, HE JOCSTTH 3a JOTIOMOTOI0 TPaJHLIiHHUX XyJIOXHIX IHCTPYMEHTIB: MEH3JIMKa Y OJIBLIB TOIIO. SIK
3p0O3yMIJIO, BaXJIUBY POJIb y CTBOPEHHI TAKUX TBOPIB MHUCTELTBA XYyJ0)KHUKOM BiJirpae MpUPOAHUA KOMIIOHEHT
— COHIIE, a caMme: Horo mpoMeHi. MuTeIp, yKakeMO, Opi€HTYEThCS Ha "eCTETUKY MTYYHUX (opM'", CTBOPIOIOYHN
"KapTHHU COHIIA" 1 00Mparouy HE3BUYHUH IHCTPYMEHT JIJIsl CTBOPEHHSI XYIO0XKHIX 00pa3iB: MATIOIOYHN MMOPTPETH 1
mei3axi 3 pUCOBUMHE TepacaMu. 3HaXOISYH IiKaBi CIO)KETH B HABKOJIHUIIIHEOMY CEPEIOBHIIII, BiH CTBOPIOE TBOPH,
yTiM, 4Ye€pe3 3BEpHEHHS 0 ECTETHYHOIO ifealmy mpekpacHoro. lle mpukmax, Ha Haml MOIJS, ILIE OXHOTO
€JIEMEHTa CyJacHOI ecTeTocep.

3ayBa)KMMO, 10 CTBOPEHI MHTIIMU LUISIXOM (OPMOTBOPYHMX MOMIYKIB XYMOXKHI 00pasu, SK HaroJioulye
ykpaincekuit ecretuk O. [omimyk, "maiooTh W Manu pi3Hi chepu MoOyTyBaHHS, CTYHiHb MoOIIUpeHHs. | ix
(MHCTEUBKUX 1HHOBaIi) OOpa3Ha CTPYKTypa TaKoX He OJHakoBa. KOMMO3WIIHHWHA, BHpaKaJbHUH 1
300paXkaJibHUIl aclieKTH TBOPY MUCTELTBA MalOTh pi3He 3HaueHHs y pizHux Mucrenrsax" [10: 113]. I me Tpeda
BpaxoByBaTH, II0 B IXHbOMY XYJOXHBOMY MHCJIEHHI "yTwiiTapHui 1 "po3BaxkanbHUH", irpoBHI MOMEHTH
npezAcTaBieHi no-pizHomy..." [10: 88]. Mwurenp npu (GOpMOTBOPUMX IOIIYKAaX CHHPAETbCS HE 3aBXKIU Ha
XYAOXKHBO-00pa3HEe MHCIICHHS, SIKOMY BIJIaCTHBE '"TIOPO/DKEHHS XYyJIOXXHBOTO 00pa3dy 4M iX CHCTEMH, IO B
KO)XKHOMY KOHKPETHOMY BHIIAIKy (B 3aJ€)KHOCTI BiJ BHIYy MHCTEUTBA) HaO0YBalOTh CBOEPITHOI 3HAKOBOL
dixcanii" [10: 100] Ta y skoro chepoio "moOyTyBaHHS BH3HA€THCS MHCTelbka mpaktuka' [10: 89]. Momy
NpUTaMaHHe TMparHeHHs po3Bard, sk "crmenudiyna "rpa" 31 CMHUCIOM, 3HAYSHHSM MpeAMeTHOT (opmu abo
KOMIIO3HIIi1, YMOOCSHKHOTO 00pa3y 9é CHMBOJY, i BIIACHOIO €KCIIPECI€I0 UM €MOLIHHO-MOYYTTEBUMHU CTaHAMU
TOTO, XTO Oy/Ie CIiBY4acHUKOM 10 Horo mporecy abo pesymbraTiB" [10: 100], — Bkazye O. Ilominryk. Ane B HamI
Yac He 3aBXXAM MUTELb TIOPOJDKYE IHHOBAIIIO 13 TYMaHHUM CEHCOM, SIK XOUEMO HaroJIOCHUTH, aJKe JIOANHA TPH
(dhopMoTBOpUYOMY MOIIYKY pOOUTH HOBAIliO "abo Ha 3acajax rapMoOHii, a00 TUCTapPMOHII, B 3aJI€KHOCTI BiJ| TOTO
sika BoHa BHYTpiHb0" [10: 108]. Toxi fioro Bupid BUHUKAE Yepe3 XyI0IKHIO TBOPYICTH, aJIe YU BiH € EJIEMEHTOM
ecrerocdepu? Kpim Toro, Tpeba BpaxoByBaTH, IO 3apa3 BUHHKJIM NPAKTHKH, Ul SIKMX Ba)XJIMBE €CTETHYHE
Havayo, ajie¢ BOHM HEe € MUCTELITBOM, HANPHKJIa] Au3aiiH. Binrak iHOJI AJIst JIIOAWHM, SK HAroJIOUIye HayKOBELlb,
MOYKE CTaTH BaXIIUBIIINM "XYZ0XKHBO-TIPOeKTHE a0o anzait-mucieHus" [10: 100]. Lle mae Miciie B apXiTeKTypi,
HaNpUKJIaa, 3BEPHEMO yBary TakoXX, IO Ha BiOMIiHY BiJ MHUTIIL, IO BTUTIOE CBOE OAaueHHS CBITY Ha OCHOBI
imeaniB ximacmaHOro MucTeurtBa, (yxa-ctumict Kacs laynr (Kasia Haupt) ctBopuna i Beme Omor "CeHOBidu-
MoHcTpu" (Sandwich Monster) [11]. ABtopkoro "HeHymHHX OyTepOpomiB" (i3 3BHYaWHUX MPOMYKTIB LIS
PUrOTYBAHHS CHiJaHKY) € xuTenbka Hpro-Mopky. Ii "kapTHHE" BUKIMKAIOTH YCMIIIKY Ha 0OIHMYYi Ta MBYIOTH
CBO€IO TIPOCTOTOIO (SIK JIETKO 3pOOWTH i3 IIMHKK KpHJIA JIETIOUOi MHII 9M 3yOH 3J7OIis 13 )KOBTOTO TBEPIOTO
CHpY), MAlOTh KOMIUHHUI XapakTep i po3BHBAIOTH ySBY. AIDKE OKpeMi MMepcoHaXi € ISl TIIIaviB BiIOMHUMH, a
neski K. Faynt Buragye cama. ToOTO, npu CTBOPEHHI TakMX 3pa3KiB XYA0XKHBOI AiSIIBHOCTI CIIOCTEpPIraeMo
BUKOPHCTAaHHS HE3BUYHUX Marepialis, 1, KpIM TOro, — CBOEPiHE MOETHAHHS KYJIiHapii Ta JOCBILY MPHUKIATHOTO
MHCTEILTBA, CIIUPAIOYUCh 30KpeMa Ha iJ1ea] KoMiyHoro. TyT MaeMo NMpHKIIaJ] XyJ0KHBOI AiSIIBHOCTI, Pe3yJIbTaTH
KOTPOI TEX IOCTAIOTh eIEMEHTaMH XY/I0’KHBOTO MPOCTOPY CYy4acHOTO CYCHIIBCTBa, aie He Horo ecrerocdepw,
SIK BUIAETHCS.

BucHoBkm i3 gociaigKeHHsl i MepcHeKTHBH MOAAJIBIINX PO3BiAOK y mnbomy Hampsimi. Ecternmuna
JISUTBHICTB JIIOAICTBA CIIPSIMOBAaHA, HAacaMIlepell, Ha MOIIYK i CTBOPEHHS KpacH, K HOBOI JOBEpIIeHOI (opmmu,
0COOIMBOTO — XyIOKHBOTO 00pa3y. Ale, y 3B'I3Ky 31 3MiHOIO ITyXOBHHX 3allUTiB CyYaCHHKIB Yepe3 HyAbry i
OakaHHS HOBHM3HH, (POPMOTBOPUI HOBAIIii HE 3aBXKAM MAIOTh YiTKO OKpeciieHl pOpMH UM TEXHIKHM X CTBOPEHHS, a
TaKOX TYMaHICTHYHHHM ceHc. B3aTu 1m0 mpukmamy KapTuHy i3 Kpym i pi3HMX BUAiB "cuirydux' MaTepiaiiB
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(Tpeuka, prc, MakapoOHHI BHPOOW, HACIHHS PI3HUX BHIIB TOIIO), IO PO3MHUBAIOTHECS MEXi MiX JIEKOPAaTUBHO-
NPUKIAJHAM MHCTEITBOM Ta XuBomucoM. Ym x "icTiBHI" XymokHi HOBaIii, sIKi HE € 3pa3KOM TBOpIB
KJIACHYHOTO "BHCOKOTO" MHCTENTBA i HE CTBOPEHI MHUTIIEM, i MalOTh MPHUKIAJHUN XapakTep, MOB'S3aHUM i3
TacTPOHOMI€I0 Ta TrypMaHcTBOM. [Ipore me i cBimueHHS 3aTpeOyBaHOCTI ecTeTH3amii MOOYTy Yy MEIIKaHIIIB
€Bpormu abo IXHBOTO MPArHeHHS 10 PO3Bard 3aBISKH XyIOKHIH MisTIbHOCTI. X04Ya MOXIIMBO MITMOMHHI YMHHUKA
NOJIATAlOTh Yy MparHeHHi 0araThboX JIFoJei O CaMOBHpPaKEHHS, 30KpeMa B XYJOXKHIM TBOPUOCTI, HaBiTH NpH
BIJICYTHOCTI CIIeIliaJIbHOI XyA0KHBOT OCBITH? UK MOXe MO/ia Ha rpy i coliajibHe HaBitoBaHHs yepe3 3MI noctae
MPUYMHOIO TaKUX (POPMOTBOPUMX TOLIYKIB y XYIOXKHIHM MisuIbHOCTI "amaTopiB Bin mucrenTsa"? Unm B ymoBax
JIOCUTh TEPHMMOTO CTaBJICHHS JO XYAOXKHBOTO IOIIYKY MHTLI B TBOPYOCTi IParHyTh EKCIIEPHMEHTIB?
3’sicyBaHHS BUTOKIB MOAI0HOTO MOYXE CKJIaaTH NEPCIIEKTHBY MMOJATBIIHNX JIOCHIPKEHb.
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Hcnwok H. B. Tenoenyuu pazsumus scmemocghepol u Xy00iHcecmeeHH020 RPOCMPAHCHIEA COBPEMEHHO20
coyuyma: popmoodpasyrouiue Hosayuu u ux KOHYERMYaIbHaAA NOUEA.

B cmamve npoananuzuposanvl menoenyuu pazgumusi ICmMemocgepul u Xyo00i#CecmeeHH020 NPOCMPAHCMEd
COBPEMEHHO20 COYUYMA U 2IYOUHHBLE PAKMOPbL, KOMOPbLE XAPAKMEPUIYIOM UX 83AUMOOEUCHEUe, 8 YACHHOCHIU,
MeHOEHYUSL K CAMOBBIPANCEHUIO XYOONUCHUKA NOCPEOCTNBOM Hosetiwux hopm meopuecmsa. Paccmompeno
Genomen xy002i1cecmeeHn020 RPOCMPAHCMEA, CO0ePICAUe20 6 cebe onpedesieHHbLe ICMeMUYecKue d1eMeHmbl U
@axkmopul coBpeMenHOCMU, d MAKdIce e20 Poib 8 COYUOKYALbMYPHOU dicuznu. Taxoce brazo0aps nposedenHoMmy
aHanu3y cneyu@uKru co8peMeHH020 UCKYCCMEa YKA3aHO GIUsHIe MAaKUX Ho8ayull Ha scmemocgepy u
KYIMYPHYIO JCU3Hb 00ujecmed, u yeayoienHo ROHUMAHUe POau ICMEemuyeckux 6KyCos U YyenHocmell, 83215008 U
ICMemu4ecKux uoeaios 8 Hauly SMoxy.

Knrwouegvie cnosa: scmemocghepa, scmemuneckuti Onvim, ICMemuKa HUSMEHH020, Xy00IHCECMBEHHOe
NPOCMPAHCMBO, XYO0AHCECHBEHHOE MblULLEHUE, XY00ICECBEHHbII 00Pa3.

Isniuk 1. V. Trends in the Development of the Aesthetosphere and Artistic Space in Modern Society:
Formatological Innovations and Their Conceptual Background.

The article analyzes tendencies in the development of the aesthetic sphere and artistic space in modern society
and the factors that characterize it, in particular, the tendency to self-expression of the artist through the latest
forms of creativity are underlined.

The deepening of the essence of the notion of aestethosphere in the 21st century society is due to its tendency to
isolate and strive for the aesthetizing of everyday life. Artists are always apt in one way or another to express the
likelihood of aesthetic ideals and the value of human existence of this era. A holistic ratio of socio-cultural life
takes place in the aesthetic and artistic space of our days, which contains certain aesthetic elements and factors
of the present, thus deepening the understanding of aesthetic tastes, values, views and aesthetic ideals of a
certain era, as well as their role in socio-cultural life. Also, due to the analysis of the specifics of contemporary
art, the form-making innovations of the aesthetics and the cultural life of society in the contemporary socio-
cultural context have been discovered. The activity of humanity is aimed at finding and creating beauty and a
new perfect form, a special artistic image. However in connection with the change in the spiritual demands of
contemporaries due to boredom and the desire for novelty, form-making innovations do not have clearly defined
forms or techniques of their creation.

Key words: aesthetosphere, aesthetic experience, lowland aesthetics, artistic space, artistic thinking, artistic
image.
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